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SPW 4XXX
Hispanic Crime Fiction
Dr. Andrea Fanta Castro

Department of Modern Languages

The course will look at the key characteristics of the crime fiction genre and how it has been
adapted to the Hispanic context. It presents an overview of the various forms and uses of the
criminal genre in the Hispanic world, emphasizing its strong sociopolitical and cultural aspects.
In this course we will analyze various works of fiction, including short stories, novels, films, and
critical texts relevant to this genre. Topics to be discussed include immigration, state crime,
memory, drug culture, and globalization. Other topics include those related to the detective and
criminal genres. The structure and plot of the novels/films will be examined using various
methodologies in order to disclose their aesthetic worth, analyze the adaption of genre traits,
identify the main common patterns, and determine the extent to which the genre connects with
regional and global concerns.

Course objectives

CO1 Learn about the history and evolution of the detective and crime fiction genres.
CO2 Determine how the crime fiction genre has been utilized in the Hispanic World.
CO3 Examine and discuss how the genre negotiates and adapts to historical and social situations.
CO4 Create an engaging critique of the narratives to be analyzed.

Learning Outcomes

Students will be able to demonstrate the following skills by the end of this course:

LO1 Determine the genre's primary characteristics and sub-genres.
LO2 Show a general understanding of the main aspects, characters, topics, and themes of the
Hispanic crime fiction genre.
LO3 Communicate an awareness of how literature in general, and the detective genre in
particular, responds to and adapts to various situations and socio-cultural scenarios.
LO4 Demonstrate understanding of, and capacity to compare and evaluate critically, a specified
collection of literary texts/films using relevant tools and approaches for cultural product analysis.
LO5 Showcase your ability to use appropriate secondary sources and bibliography to support
critical examination of selected cultural items.
LO6 Demonstrate critical thinking and cultural analysis skills.



Readings:
In the first part of the course we will read short stories to familiarize ourselves with the
conventions of the genre. In the second part we will read and watch some of the following texts:

Juan José Campanella, El secreto de sus ojos
Ramón Díaz Eterovic, Nadie sabe más que los muertos
Ernesto Mallo, Buenos Aires Noir: Antología de cuentos policiales.
Alberto Rodríguez, La isla mínima
Osvaldo Soriano. Triste, solitario y final
Paco Ignacio Taibo II, Algunas nubes
Fernando Vallejo. La virgen de los sicarios
Felix Viscarret, Vientos de la Habana

Work method:
Throughout the course students are expected to not only read, analyze, discuss, and write about
the assigned primary texts and critical texts, but also to explore their own reading interests.

Evaluation system:
Partial essay 20%
Final essay 20%
Oral presentation 20%
Reflections 20%
Active participation 20%

Partial and Final Essays
Students must analyze at least one of the works studied in class. Essays must have a specific
theme related to the work(s) being evaluated.
The partial essay will have a minimum length of 5 pages (not including the bibliography). The
essay must have a title. It will be written double spaced and using a size 12 font.
The final essay is a free topic analysis of one or more of the works studied in class after the first
essay. The extension must be a minimum of 7 pages, double spaced and using a size 12 font.

Oral presentation
A pair of students will give oral presentations on some of the texts covered in class. They should
meet with the teacher before the presentation to discuss the format and content. These
presentations are meant to spark discussion and debate in class regarding the day's assigned text.
The topic is flexible; however it must include components of analysis.



Reflections
Each week students will be required to upload a reflection of at least one page (size 12 font) to
Canvas. The format of the reactions will be explained in class.

Critical Readings on Crime Fiction

Bradford, Richard. 2015. Crime fiction: a very short introduction.Oxford University Press
Braham, Persephone 2004. Crimes against the state, crimes against persons: detective fiction in

Cuba and Mexico. University of Minnesota Press.
Bruccoli, Matthew J. and Richard Layman. 2002. Hardboiled mystery writers: Raymond

Chandler, Dashiell Hammett, Ross Macdonald: a literary reference. Carroll & Graf
Publishers.

Camporesi, Valeria & Jara Fernández Meneses (2018) “Making sense of genre: the ‘quality
thriller’ as a vehicle to revise a controversial past in recent Spanish cinema”, Studies in
European Cinema, 15:2-3, 198-214, DOI: 10.1080/17411548.2018.1442696

Close, Glen S. 2008. Contemporary Hispanic Crime Fiction. A Transatlantic Discourse of Urban
Violence. New York: Palgrave Macmillan.

Close, Glen S. 2018. Female Corpses in Crime Fiction. A Transatlantic Perspective. Palgrave
Del Monte, Alberto. 1962, Breve historia de la novela policiaca, Madrid, Taurus.
García Talaván, Paula. ‘Transgenericidad y cultura del desencanto: el neopolicial

iberoamericano’. Letral. 7, 2011.
Godsland, Shelley and Jacqueline Collins. 2004. Latin American Detective Fiction: New

Readings Manchester :Manchester Crime Fictions Research.
Martín Escribà, Àlex y Javier Sánchez Zapatero. ‘Una mirada al neopolicial latinoamericano:

Mempo Giardinelli, Leonardo Padura y Paco Ignacio Taibo II’. Anales de Literatura
Hispanoamericana, 2007, vol. 36, 49-58

Mempo Giardinelli. 2004."La novela negra en la América hispana", prologue to Lockhart,Darell.
ed.,Latin American Detective Fiction Writers. London: Greenwood Press.

Messent, Peter B. 2013. The crime fiction handbook. Chichester, West Sussex: Wiley-Blackwell.
Most, Glenn W. and William W. Stowe eds. 1983. The Poetics of Murder: Detective Fiction and

Literary Theory. San Diego, CA: Harcourt Brace Jovanovich.
Nilsson, Louise , David Damrosch, and Theo D'Haen. 2017. Crime fiction as world literature.

Bloomsbury Academic.
Nogueras, Luis Rogelio, 1982. Por la novela policial, La Habana, Ediciones Unión.
Noguerol, Francisca, 2006. “Neopolicial latinoamericano: el triunfo del asesino”, Ciberletras:

Revista de crítica literaria y de cultura, Nº. 15.
Padura Fuentes, Leonardo. 1999. “Modernidad y postmodernidad: La novela policial en

Iberoamérica”. Hispamérica, 12/1999, Volume 28, Issue 84.



Quinn, Kate. Marieke Krajenbrink, 2009. Investigating Identities: Questions of Identity in
Contemporary international crime fiction. Amsterdam-New York: Rodopi.

Rocha, C., 2014. “El Secreto de sus Ojos: An Argentine Male Melodrama”. New Cinemas:
Journal of Contemporary Film, 12(1&2), pp. 3-15.

Rodríguez, Franklin. “The Bind Between Noepolicial and Antipolicial: The Exposure of Reality
in Post-1980s Latin American Detective Fiction.” Ciberletras V 15, Julio 2006.
http://www.lehman.cuny.edu/ciberletras/v15/rodriguezf.html

Scaggs, John, 2005. Crime fiction. Routledge.
Schmidt-Cruz, Cynthia, 2019. Argentina noir: new millennium crime novels in Buenos Aires.

State University of New York Press
Simpson, Amelia S. 1990. Detective Fiction from Latin America, Toronto, Fairleigh Dickinson

University Press.
Tandeciarz, S. R., 2012. “Secrets, Trauma and the Memory Market (or the return of the repressed

in recent Argentine post-dictatorship cultural production)”. Cinej Cinema Journal, Volume
1.2, pp. 62-71.

Other Resources
Paco Ignacio Taibo II, Cómo escribir una novela negra, Carnaval de las artes de Barranquilla,

Colombia, 13/2/2014 https://www.youtube.com/watch?v=eLvLzOoWjS4
Andrew Marr's Paperback Heroes, Sleuths, Spies & Sorcerers, BBC series

https://www.youtube.com/watch?v=8v-0k80APAM

Justification
The fundamental structure of crime fiction may easily be adapted to a wide variety of different
situations, stories, and roles, which contributes to the genre's enormous popularity. Remarkable
works of fiction, both literary and cinematic, have emerged from the Hispanic world. These
works engage with the conventions of their respective genres as well as the aesthetics of their
presentation, while simultaneously addressing the historical and socioeconomic conditions of the
region. This class will broaden the cultural horizons of our students while also allowing us to
expand the range of options now available to them.


